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VOLFGANG AMADEUS MOCART
WOLFGANG AMADEUS MOZART

Koncert za klavir i orkestar, br. 21, KV 467, C-dur
Concerto for piano and orchestra, No 21, KV 467, C Major

Allegro maestoso
Andante
Allegro vivace assai

PETAR ILJIC CAJKOVSKI
PYOTR ILYICH TCHAIKOVSKY

Romeo i Julija, uvertira-fantazija
Romeo and Juliet, overture-fantasy
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Jedan od najznacajnijih umje-
tnika u istoriji muzike VOLFGANG
AMADEUS MOCART (1756-1791),
komponovao je ve¢ u osmoj godini a
njegove prve kompozicije su nastale
nekoliko godina nakon toga (opere
Apolon i Hijacint i Jednostavna pre-
vara). Opus ovog kompozitora obuh-
vata preko 600 djela razlicitih Zanrova.
Komponovao je opere, koncerte (za
klavir, violinu, trubu, flautu, hornu,
fagot), simfonije, serenade, gudacke
kvartete, mise, kantate... Napisao je 27
koncerata za klavir i orkestar od kojih
su najpoznatiji br. 21, 25 i 26. Prva ost-
varenja ovog zanra pripadaju ranom
stvaralackom periodu i bila su, kako se
kasnije ispostavilo, prerade sonata nje-
govih savremenika, dok je u narednim,
zrelim koncertima (od 1777. godine)
razvio dijalog izmedu soliste i orkestra.

Koncert za klavir i orkestar, br. 21, KV
467 u C-duru nastao je 1785. godine i
koncipiran je trostavacno. Prvi stav je u
stilu marsa sa povremenim asocijacija-
ma na muzicki materijal iz Simfonije u
g-molu; drugi stav - Andante postavlja
pitanje da li je jednostavnost solisticke
dionice posledica dublje introspekcije
ili je u pitanju tek skica na koju je Mo-
cart improvizovao pri izvodenju, dok
tredi stav — Allegro vivace assai predsta-
vlja mocartovski razigrano finale.

One of the most significant arti-
sts in the history of music WOLFGANG
AMADEUS MOZART (1756-1791),
composed already at the age of eight
and his first compositions originated a
few years after that (operas Apollo and
Hyacinth and The Pretended Simple-
ton). The opus of this composer includes
over 600 works of various genres. He
composed operas, concertos (for piano,
violin, trumpet, flute, horn, and bassoon),
symphonies, serenades, string quartets,
masses, cantatas... He wrote 27 concer-
tos for the piano and orchestra, the most
famous of which are no. 21, 25 and 26.
The first creations of this genre belong to
the early creative period and they were,
as it later turned out, the arrangements
of his contemporaries’ sonatas, while in
the following, mature concertos (from
1777) he developed a dialogue between
the soloist and the orchestra.

Concerto for piano and orchestra, no.
21,KV 467 in Cmajor originated in 1785
and is conceived in three movements.
The first movement is in the style of a
march with occasional associations to
the music material from the Symphony
in g-minor; the second movement — An-
dante raises the issue weather the sim-
plicity of the soloist part is the conse-
guence of deeper introspection or it is a
mere outline which Mozart improvised
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PETAR ILJIC CAJKOVSKI
(1840-1893), jedna od vodecih li¢nosti
ruskog muzickog Zivota u drugoj po-
lovini XIX vijeka, stvarao je u okvirima
romantic¢arskog stila, unoseéi u njega
mnoge novine koje rusku nacionalnu
Skolu cine prepoznatljivom. Mada je
u svoje vrijeme cesto suprostavljan
teZnjama Petorice i optuZivan za ,evro-
pejstvo’, danas je jasno da su ovi
umijetnici djelili iste ideale, te da je
stvaralastvo P. I. Cajkovskog moguce
razmatrati jedino kao dio ruske naci-
onalne muzike. Zahvaljuju¢i materi-
jalnoj pomodi svog mecene Nadezde
fon Mek, ovaj kompozitor razvija vrlo
intezivnu stvaralacku djelatnost dugu
skoro 30 godina, ostvarujudi sirok dija-
pazon razli¢itih vidova obogacenja
opere, baleta, simfonije, koncerta...

Uvertira-fantazija Romeo i Julija (1880)
dobila je konacan oblik i formalno
odredenje u podnaslovu tek deceni-
ju nakon prve verzije, koju je P. I
Cajkovski dva puta ,prekrajao’, voden
kritikama i sugestijama svog prijate-
lja i kolege, Milija Balakirjeva. Smatra
se da je Balakirjev dao ideju mladom
Cajkovskom da napise ovo djelo, pre-
dlozivsi mu, ¢ak, karaktere i tonalitete
tema i odsijeka, ali da je sam Cajkovski
osmislio kako da uobli¢i dramski su-
kob muzickih materijala, odabravsi
sonatni oblik za okvir ove uvertire-fan-
tazije. Tako, nakon uvodnog djela pra-

during performance, while the third
movement — Allegro vivace assai repre-
sents the Mozart like spirited finale.

PYOTR ILYICH TCHAIKOVSKY
(1840-1893), one of the leading per-
sonages of Russian music life in the
second part of XIX century, created in
the Romanticist style, bringing into it
numerous novelties that make Rus-
sian national school recognizable. Even
though during his life he was frequently
contrasted to the aspirations of the Five
and accused of his ,European ideals”, it
is clear today that these artists shared
the same ideals, and that the creation
of P. I. Tchaikovsky can today be consi-
dered only as part of the Russian nation-
al music. Owing to material support of
his Maecenas Nadezhda von Meck, this
composer developed very intensive,
almost 30 years long creative activity,
enriching the opera, ballet, symphony,
concerto...

The overture-fantasy Romeo and Ju-
liet (1880) obtained its final form and its
formal definition in the subtitle only one
decade after the first version, which P. I.
Tchaikovsky ,re-shaped” twice, led by the
critiques and suggestions of his friend and
colleague Mily Balakirev. Balakirev is con-
sidered to have given the idea to young
Tchaikovsky to write this work, suggesting
to him even the characters and tonali-
ties of themes and partitions, but it was



timo sukob dvije teme: prva asocira na
macevalacku borbu i predstavlja temu
Montekija i Kapuleta, dok je druga lir-
skog karaktera, obojena ,toplinom”
Des-dura, ali i prizvukom niskih regi-
stara koji slute nesrecan kraj. Druga
tema, u literaturi nazvana ljubavnom,
biser je ruske muzike i stekla je popu-
larnost daleko izvan svojeg geograf-
skog i kulturoloskog konteksta.

Jelena Jovanovi¢

Tchaikovsky himself who decided what
form to give to the drama conflict of mu-
sic materials, choosing the sonata form
as the frame of these overture-fantasies.
Thus, after the introductory part we fol-
low the conflict of two topics: the first
one conjures up the fight of swordsmen
and represents the theme of the Mon-
tagues and the Capulets, while the sec-
ond one has lyrical character, and is col-
oured with the ,warmth” of Des-major,
but with the overtone of low registers
which anticipate an unhappy ending.
The second theme, called the love one
in literature, is the gem of Russian music
and it gained popularity far beyond its
geographic and cultural context.

Jelena Jovanovi¢
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RADOVAN PAPOVIC je diplomi-
rao dirigovanje na Muzickoj akademiji
u Beogradu, u klasi Predraga Milosevica.
Magistrirao je na Muzickoj akademiji u
Sarajevu.

Vise od dvije decenije vodio je Sim-
fonijskiikamerniorkestar RTV Crne Gore,
a uporedo sa tim i hor Stanko Dragojevic¢
u Podgorici, nastupajuci Sirom Jugoslavi-
je, kao i u Rusiji, Ceskoj, Madarskoj, Italiji.
Sa ovim i drugim ansamblima sa kojima
je saradivao premijerno je u Crnoj Gori
izveo mnoga djela, izmedu ostalih Glo-
riju — Antonija Vivaldija, djelove Liturgije
i Opela - Stevana Mokranjca, Misu - An-
drea Kaplea.

Snimio je skoro sve horske i vokalno-
instrumentalne kompozicije crnogorskih
autora.

Od 1980. godine angazovan je na
Muzi¢koj akademiji u Podgorici (Cetin-
ju), gdje je formirao i vodio Zenski ka-
merni hor Muzicke akademije. Sa ovim
ansamblom je na saveznim festivalima
i takmicenjima studenata muzickih
akademija Jugoslavije osvajao prve
nagrade 1982, 1984, 1986. i 1989. go-
dine a imao je i zapaZen nastup na
Medunarodnom takmicenju horova u
Klivlendu (Engleska).

Dugo godina je bio stalni ucesnik fe-
stivala Dani muzike, saradujuci sa umje-
tnicima poput Jovana Kolundzije, Maje
Despalj, Jadranke Jovanovi¢, Pjetra Kava-
lijerija, Aleksandra Bajeva, JoZea Falauta,
kao i sa brojnim crnogorskim umjetni-
cima.

Redovni je profesor na Muzickoj aka-
demiji na Cetinju.

RADOVAN PAPOVIC graduated con-
ducting at the Music Academy in Bel-
grade, in the class of Predrag Milosevi¢. He
took his master degree from the Music
Academy in Sarajevo.

For more than two decades he led
the Symphony and Chamber Orchestra
of RTV Montenegro, and in parallel also
the choir ,Stanko Dragojevic” in Podgor-
ica, appearing all over Yugoslavia, in Rus-
sia, Czech Republic, Hungary, Italy. With
this and other ensembles he performed
numerous works for the first time in
Montenegro, among other ,Gloria” of A.
Vivaldi, parts of Liturgy” and ,Requiems”
of Stevan Stojanovi¢ Mokranjac, ,Mass" of
Andre Kaple. He recorded almost all choir
and vocal-instrumental compositions of
Montenegrin authors.

Since 1980 he has been engaged at
the Music Academy in Podgorica (Cet-
inje), where he founded and led the fe-
male chamber choir of the Music Acad-
emy. With this ensemble at federal festi-
vals and competitions of students from
music academies of Yugoslavia he won
first prices in 1982, 1984, 1986 and 1989.
He also had outstanding appearance at
the international competition of choirs in
Cleveland (England).

He participated for a long time at
the festival ,Days of Music’, cooperat-
ing with artists such as Jovan KolundZija,
Maja Despalj, Jadranka Jovanovic, Pietro
Cavaglieri, Aleksandar Bajev, JoZe Falaut,
and numerous Montenegrin artists.

He is a full professor at the Music Aca-
demy in Cetinje.
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ALEKSANDAR SERDAR roden je uBe-
ogradu. Posle zavrsenih studija u Novom
Sadu nastavlja dalje Skolovanje u Sjedi-
njenim ameri¢kim drzavamaii u Italiji.

Ucestvovao je na brojnim interna-
cionalnim takmicenjima osvajajudi vi-
soke nagrade. Najznacajnije su svaka-
ko: Artur Rubinstajn u Tel Avivu, Monza-
Rina, Sala Galo, Verceli, Karlo Zeki...

Priredivao je resitale, nastupao sa
orkestrima i u okviru kamernih ansam-
bala Sirom Evrope, u Sjevernoj Americi,
u Brazilu i Peruu, Maroku, Libanu, lzra-
elu, Tajlandu i Japanu. Svirao je sa fil-
harmonijskim orkestrima Beograda,
Bremena, Sofije, Zagreba, Torina, Min-
hena, Tuluza, Lila, San Hozea, Slovenije,
Drezdena, saradujudi sa dirigentima kao
$to su: Zan Klod Kasadesus, Jorg Peter Va-
jgl, Emil Tabakov, Mendi Rodan, Marcelo
Vioti, Misel Plason.

Sa zapazenim uspjehom nastupao je
u koncertnim dvoranama poput Teatra
Satle, Auditorium Luvra, Tonhale u Cirihu,
Alis Tali u Linkoln centru u Njujorku, i na
festivalima u Anteronu, Nantu, Slezvig
Holstajnu, Hamburgu, Monpeljeu...

Svoj prvi CD sa baroknim reper-
toarom Aleksandar Serdar je snimio za
PGP-RTS, a za prvi CD za diskografsku
ku¢u EMI, dobio je izvanredne kritike.
U Luksemburgu je objavljen i njegov
dvostruki CD.

ALEKSANDAR SERDAR was born in
Belgrade. After completing his studies
in Novi Sad, he continued studies in the
United States of America and Italy.

He participated at numerous inter-
national competitions winning high
awards. The most significant are: Arthur
Rubinstein in Tel Aviv, Monza-Rina Salla
Galo, Vercelli, Carlo Zechhi...

He gave recitals, appeared with or-
chestras and within chamber ensembles
all over Europe, in North America, Brazil
and Peru, Morocco, Lebanon, Israel, Thai-
land and Japan. He played with philhar-
monic orchestras of Belgrade, Bremen,
Sofia, Zagreb, Turin, Munich, Toulouse,
Lille, San Hose, Slovenia, Dresden, coop-
erating with conductors such as Jean-
Claude Casadesus, Jorg Peter Weigle, Emil
Tabakov, Mendi Rodan, Marcello Viotti,
Michael Plason.

He had outstanding performances in
the concert halls such as Theatre Chate-
let, Auditorium du Louvre, Tonhalle in
Zurich, Alice Tully hall in New Yorks Lin-
coln Center, and at festivals in Antheron,
Nantes, Schleasu Holstein, Hamburg,
Montpellier...

For PGP-RTS he recorded his first CD
with baroque repertory, and he received
exceptional critiques for his first CD for
discographic house EMI. His double CD
has recently been published in Luxem-
burg.
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I VIOLINE | IVIOLINS

Boris Rabuzin, koncertmajstor

Marko Simovi¢
Ana Perazi¢
Dusan Rakonjac
Sanda Sekulovi¢
Gerd Cinxo
Andrija Abramovi¢
Ajlinda Mataj
Florijan Balaz

VIOLE | VIOLAS

Panta Velickovi¢
Uros Lapcevic
Vladislava Draskovi¢
Ilijana Blagojevi¢
Nemanja Zivanovi¢
Mirjana Jovanovic¢

I1VIOLINE | 11 VIOLINS

Katarina Pavlovi¢
Tanja Bogdanovi¢
Tijana Jovovi¢
Viktorija Vuji¢
Milos Boskovi¢
Milena Vukovi¢
Milena Rajkovi¢
Tomoko Sagawa
Ana Zivkovi¢

VIOLONCELA | VIOLONCELLOS

Igor Perazi¢
Darko Kolanda
Vladimir Drobnjak
Katarina Stankovi¢
Nevena Milenkovi¢

KONTRABASI | DOUBLE BASSES

Zoran Zakrajsek
Predrag Vujovi¢
Slaven Turuskovi¢
Ilija Bulatov



FLAUTE | FLUTES

Marija Burdevic-lli¢
Zana Marinkovi¢

ENGLESKI ROG |COR ANGLAIS

Dragan Lazi¢

HORNE | HORNS

Ana Stoisavljevic¢
Nikola Kraus
Dario Krivokapi¢
Sandra Mileti¢

TROMBONI | TROMBONES

Mladen Luki¢
Dejan Ljuji¢
Mesa Kerovi¢

PERKUSIJE | PERCUSSION

Milos Vesi¢
Milos Mi¢unovié

PIKOLO | PICCOLO OBOE | OBOAS
Sonja Krga Jarina Denisenko
Bojan Pesdic¢
KLARINETI | CLARINETS FAGOTI | BASSONS
Petar Gari¢ Mihajlo Radivojevi¢
Anton Melnikov Anton Runov

TRUBE | TRUMPETS

Aleksandar Arsi¢
Sava Rajkovic

TUBA | TUBA TIMPANI | TIMPANO
Blagoje Gagic Srdan Palackovic
HARFA | HARP

Ljiljana Nestorovska
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MENADZMENT CRNOGORSKOG SIMFONIJSKOG ORKESTRA - MANAGEMENT OF MSO
Igor PEROVIC - sekretar CSO - Secretary of MSO

Jelena JOVANOVIC - PR Manager

Goran PERISIC - organizator - Organizer

Dragica MAJIC - nototekar - Librarian

Nedeljko KOPRIVICA, lvan PURANOVIC - Stage managers

dizajn Suzana Pajovi¢ Zivkovic¢ - stampa DPC Podgorica - tiraz 400



Nas slijedeci koncert Our next concert

ORKESTAR GLEN MILER
GLENN MILLER ORCHESTRA

dirigent . conductor

VIL SALDEN | WIL SALDEN

[SAD « USA]

PODGORICA

VELIKA SCENA CRNOGORSKOG NARODNOG POZORISTA
GREAT HALL OF MONTENEGRIN NATIONAL THEATRE
PONEDJELJAK,16. JANUAR 2012. U 20 CASOVA
MONDAY, 16™ JANUARY 2012 AT 20:00

Koncert se organizuje u saradnji sa ambasadom SAD
Concert is organised in cooperation with the U.S. Embassy
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